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This alternative ISP seeks to tell stories of women involved in the Senegalese hip-
hop movement through the podcast medium.  This paper describes briefly the history of 
hip-hop in Senegal, women’s increasing role in the genre and what it means to be a 
woman engaged in Senegalese hip-hop today.  Six women with varying roles in the hip-
hop community share their stories and thoughts about hip-hop as a whole and more 
specifically what it means to be a woman in the industry.  These stories include: why it is 
important to have females in hip-hop, that hip-hop is more than just rapping, why there 
was a sudden absence of female artists, the content of their music, how the media has 
affected the hip-hop scene, and why women are both excited and scared for an upcoming 
generation of new female rappers.  Using a podcast as a vehicle for this information 
allows for music, interviews, and anecdotes to be heard as one.  The podcast describes 
who is being interviewed and why.  Informants discuss their views on the past generation 
of women in the hip-hop genre and the girls who are coming up now.  The music played 
in the podcast is used to demonstrate the styles of the Senegalese rappers being 




Trying to write about music is like trying to describe smell with touch, there’s an 
inevitable disconnect. To have an audible podcast with music accompanying the research 
paper solves that problem.  I have taken the stories and ideas from females in the hip-hop 
world and strung them together in podcast form, which includes music by Senegalese 
female rappers.  I have concentrated the information from 6 interviews and many articles 
to be (hopefully) entertaining and cohesive. Like their music, the women who I spoke to 
in the Hip-hop world of Dakar, have plenty of heart and complex ideas.  My interviews 
led me to creative and wise women who are passionate about what they do and the stories 
they are building.  Through my research I was able to discover the history of women in 





I wanted to connect with people in the best way that I knew how.  Typically for 
me, that isn’t done by writing papers.  However I believe in the power of written 
word and the abilities of well thought out, concise writing (also it was required).  I 
wanted to produce a project that could mean something.  Even if it didn’t mean 
much I hoped at the very least to create something not redundant.  I saw my project 
as a choice between ‘Finding the answer to a research question’ or ‘Creating 
something as a goal’.  I knew that I was excited about women in the world of 
Senegalese hip-hop and I knew that my mind worked better putting ideas together 
without transcribed word.  So for my sanity and for hopefully a successful ISP I 
chose to create a podcast, the latter of my ultimatum.  The podcast medium allowed 
for me to express my love for music, podcasts, and desire to learn about women in 
hip-hop.  Now what’s the deal with podcasts and why did it make so much sense for 
me to make one. 
 
1) They’re accessible: you choose when you want to listen to them, once they’re 
there, they’re there and they are readily available with the touch of your 
finger 
2) They flow: any audio segment is at your disposable to piece together when 
making a podcast.  This allows for diversity, variety and originality. 
3) They are easy to manipulate: because they are digital you can pause, rewind 
fast forward in order to digest information at your own pace 
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4) They are current (insert statistic about popularity of podcasts and also 
citation): which makes this a project not only about Senegalese female MCs 
but also about packaging that information in a way that younger generations 
are increasingly latching on to 
 
 The final push for me to create a podcast was critically thinking about my topic.  
Because the hip-hop industry is male dominated it was natural to start thinking of a 
research comparison of men and women in hip-hop.  That idea felt both superfluous and 
unoriginal.  Ultimately because of time restriction and resources I decided to try and tell 
the stories of women involved in the hip-hop scene.  There is no formal library or 
collection of books on hip-hip in Senegal.  Organizations like ‘Africulturbain’ are 
working hard to create a library and to archive all Senegalese hip-hop related resources 
(Ina 2015). Creating this podcast is also a way of preserving current ideas and narratives 
from women who are a part of the hip-hop scene right now.  
 
History of Rap in Senegal 
In the 1980s a little after the U.S, rap started to emerge in Senegalese culture.  It 
trickled down from families who had relatives in France or the US who could send them 
hip-hop paraphernalia.  Young Senegalese would receive albums, cassettes and 
magazines where they could discover American hip hop.  They were inspired and their 
own movement started to take place. Young guys would learn how to rap by repeating 
American songs and learning their verses word for word.  As the genre continued to take 
hold aspiring rappers started to write their own music in Wolof and French.  Along with 
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languages that were local to Dakar came issues that were local as well.  The young 
rappers started using their voices as a platform to shed light on community issues.  Rap in 
Senegal was finding its own voice.  A voice that, was rooted in rhythm, the sharing of 
political ideas, loyalty to one’s neighborhood, and the initial inspiration from American 
rap.   
 Looking to expand the hip-hop industry the first female group was created 
in 1997.  A male producer created A.L.I.F because he saw the lack of women in the genre 
as well as an opportunity for potential increase in revenue.  This first group of rapping 
ladies was called A.L.I.F for (Attaque Libératoire de l’Infanterie Féministe which means 
liberating attack of the feminist infantry) and because the acronym spelled out the first 
letter of the Arabic alphabet.  A.L.I.F, although not organically, brought women on to the 
scene.  The door was now opened.  
 
Methodology 
My informants were women who have different roles and different perspectives in 
the world of Hip-hop.  Unfortunately time did not allow me to get an account from every 
woman in the genre. Consequently to compromise for lack of voices, I interviewed 
women with different roles in the hip-hop community.  Although there was the absence 
of many there were several voices accounting for the diversity of the genre.  Hip-hop is 
not just rap music.  It is a multifaceted genre that includes graffiti, dance, slam, djing, 
beat-making, graphic design, merchandise (like t-shirts or hats), photography, 
documentary filmmaking and production management.  The 6 women I interviewed 
included: 
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Moona: who has been producing music since 2004 and is in the process of 
recording a new album.  She is a rapper with a passion for hip-hop and a love for making 
music.  Right now she is in the process of creating a coalition for all of the women in the 
hip-hop world of Senegal.  It’s purpose to provide support for one another and to 
facilitate easy communication with the women in the movement (Moona 2015).  
Fatou Kande: an artist who considers herself a lady of many art disciplines.  A 
filmmaker, photographer, costume designer, writer, and creator of Waru Studio.  The 
studio is a place for people to come exercise their artistic capabilities as well as place for 
students to learn how to create urban art.  She has just published a book about Senegalese 
hip-hop, “Wala Bok” that is comprised of content from the hip-hop documentary she 
originally intended to make. (Kande 2015) 
Ina Thiam: She is the manager for the all female rap collective GOTAL and 
archivist for all things hip-hop. She works at Africulturbain to build a library for hip-
hop and to promote the movement of hip-hop to new generations. (Ina 2015)  
Fatim: A rapper from the “old school” who is still active in the urban culture 
community.  Known for her tough presence and quick wit.  She is still active facilitating 
interviews for other artists.  (Fatim 2015)   
Ken Aysha Sy:  A manager and promoter for all things art and culture in and 
around Dakar.  She is the creator of WaKh’Art.  A cultural center established to inform 
and promote cultural events such as concerts or art shows.  Ken has a deep love for hip-
hop, which is why she likes especially to endorse those events. (Sy 2015)      
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Zenixx: A graffiti artist who has been making art and spraying walls for 8 years.  
She is also a slam poet with a fervent desire to express herself through her art. (Zenixx 
2015) 
My interviews were 30 minutes to an hour and a half long sessions with my 
informants.  They would answer my questions about their roles, the history or females in 
hip-hop, what the women were rapping about, and where they thought the hip-hop 
movement was going with the new generation of girls.   
 
Findings and Analysis  
Role of women 
Hip-hop is a movement that is for everyone.  However it is a genre that was 
formed on the shoulders of men.  The first all female hip-hop group was created by a 
man.  The groups that formed early on had expiration dates because girls in them would 
start to drop out and get married.  When women reach a certain age the culture expects 
them to find a husband and raise a family (Kande 2015).  It is these steadfast cultural 
expectations that made it hard for girls to last in the movement.  Pressure from family and 
society would push girls to drop their rap act and move on to domestic life. However 
staying in the industry does not always guarantee respect.  Fatou Kande gave an example 
of how Sister Fa lost respect for trying to represent local issues from far away. When you 
Google “Senegalese female rappers” plenty of hits of Sister Fa are bound to come up.  
She is a rapper from Senegal who now lives in Germany.  She is considered to be a foot 
soldier working hard against female circumcision with her music but from so far away 
“people wonder”.  For that “her street notoriety is shit…but if you Google any thing she 
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comes up” (Kande 2015) with tours and photos on the Internet.  Her story is an example 
of how western media picks and chooses what it wants to represent.  In a way that 
perpetuates the stereotype that Africa is a charity case.  People in Senegal don’t believe 
in what she’s doing because it feels like she isn’t doing it for the local issues anymore its 
for a cause that she knows will make her a lot of money.  If someone is going to preach 
about female circumcision that person should preach it where it is going on…not 
countries away.  (Kande 2015)  What good is preaching when it is to people who don’t 
understand what its like to grow up with a history of female circumcision?  Yes it is 
important to educate but ultimately as Fatou says the problem will be eradicated by the 
new, local generation of boys and girls.  By people who have seen the effects and heard 
the stories of their sisters, wives and mothers.  Although Sister Fa achieved international 
fame she lost a connection with the community she was rapping for.  
Women in hip-hop have been trying to find their voice.  There has been a pull 
between rapping about being virtuous and rapping like Nicki Minaj, making the music all 
about the body.  The pull extends to having to choose between a hip-hop career and 
having a husband.  In the past women have made the choice.  The majority of them 
decide to drop out for marriage or to leave to go on tour.  Once on tour they never come 
back and it stops magnificent projects and people back home in Dakar never get to see 
where the “magnificent ideas were going to go” (Kande 2015) Women who have not left 
the scene like Moona are not only rapping for themselves but to inspire future generations 
of girls.  To show a new generation that is possible, girls are there, they just have to keep 




Evolution of Women in the Movement 
  The new generation includes more women rapping but also more women in 
other areas of the hip-hop field.  Aspects like graffiti and dance are just as important to 
the hip-hop movement as they give it complexity and diversity.  Having women in the 
genre does the same thing.  When you’re a woman you have to prove that you can do the 
work.  You have to work extra hard where men wouldn’t have had to.  Once you’ve 
shown that though the men will back down. (Sy 2015)  The women have shown that they 
can make it on to the scene and now they need to show that they can stay there.  For an 
artist like Fatim it is not hard for her to do so.  She found how to stand her ground and 
made a voice for herself where she can rap about what is important to her.  For her it was 
not difficult to make noise in in a genre of mostly men.  For her, gender was not an issue; 
she just didn’t acknowledge it (Fatim 2015).  More and more the women in hip-hop are 
finding their own ways to be self-made.  Often there is success when the girls are original 
and staying true to what actually inspires them.  With help from older experienced artists 
and hip-hop workshops, gradually and increasingly girls are finding hip-hop as a way to 
express themselves.  
 
Future Generation 
 At the end of each interview I asked all of my informants if they were 
excited for the future generation of hip-hop and specifically the women in it.  Their 
answers were always a resounding yes.  They new generation coming up “…Has great 
skills and a lot of flows.. I hope that it will go very far” (Moona 2015).  There is a lot of 
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energy and the movement is not afraid of change.  There continue to be innovative artists 
and people pushing ideas. There is a wider range of topics that the artists are choosing 
and they are becoming more specific. Now there are songs about “how guys want to treat 
them”, “how seduction is such a powerful thing that women are changing the color of 
their skin to look like Beyoncé”, and “how certain parents don’t want their children to 
have too many diplomas…” or “to know too much because they are not going to find a 
husband who is interested in a thinking woman” (Kande 2015).  Right now the new 
generation of female rappers is really young.  They are from 21-25.  There are a lot of 
girls who are interested in hip-hop but the girls don’t know about each other.  With 
Africulturbain there are workshops to teach confidence and leadership and also to get 
advice from older more experienced artists in the genre (Ina 2015).  Ina acknowledged 
that yes they are doing rap that came from the United States but it’s imperative for the 
young artists to rap not as “Americans” but as Senegalese.  It is important to create 
something with Senegalese culture because that is what’s honest.  ‘Urbanwomanweek’ is 
a weeklong workshop in March dedicated to encouraging and teaching girls the arts of 
hip-hop.  This year it is turning 4 and with every year it gets bigger and bigger.  Ina 
helped create a documentary during the week to shows girls that there are other girls 
interested and passionate about hip-hop also.  When other girls see the documentary they 
feel less isolated and supported to continue to pursue their hip-hop dreams.  For Ina the 
progress is already there because there are women in so many aspects of the movement, 






After all of my interviews I realized several themes that kept coming up.  First 
and foremost the women wanted me to know that yeah, they are women and yeah, their 
voices are just as important as a mans but, for them the goal of hip-hop was to express 
themselves.  It’s equal; it’s about humans finding their voices and speaking out about it to 
make art.  Success means that you stand by your neighborhood (where you grew up) 
while at the same time rapping about (or creating) something that is honest and 
relevant.  No one can predict the future but there is an unparalleled energy and 
optimism coming from the women in the genre.  Like any good art hip-hop has been 
evolving and won’t stop anytime soon if the girls have anything to say about it.       
 
Challenges and Limitations 
Being diligent about writing my daily log.  Feeling presumptions about asking 
questions in a field that I previously knew nothing about.  Trying to balance living in a 
new apartment with newfound free time and ISP research in the meantime.  Getting the 
courage to call “subjects” without having talked to them before.  I really wanted to do 
right for the genre that so many people were so clearly passionate about.  I had a hard 
time at the beginning knowing how to honor the Senegalese people involved in the hip-
hop scene.  My nerves made me come across, as fidgety and anxious, which made my 
French worse and my speech fast. Facilitating an interview is hard in English so I found it 
even more challenging to conduct interviews in French.  I found that often I was second-
guessing myself and was not asking questions as confidently as I could have.  On my first 
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advisor meeting with Keyti the taxi took me to the wrong place and Keyti and I both 
mixed up the time for the meeting.  I wanted to be as respectful as possible with everyone 
that I worked with.  A surprise challenge that came up for me was not knowing whether 
to speak English or French with an informant.  English being my native language was 
obviously easier for me to use.  However, when an informant would respond to me in 
English I sometimes would not know what language to continue speaking in.  My 
solution was to ask which language they preferred.  Their responses were kind and 
insisted that it was whatever language was easier for me but I did not want to be rude 
expecting anyone to speak English especially because English is not the native language 
to Senegal.     
Budgeting my time was also a challenge for me.  Having gone from structured 
school days with planned activities to pure freedom was a handful.    
Reaching out to people and having plans change.  Getting lost trying to find 
homes.  I walked down three different roads before I finally found the road that led to the 
house where I would be meeting Ina for our interview.  Having a lack of written 
resources because the written library of hip-hop materials is in the process of being 
archived and created right now.   
I also have never made a podcast before (I have only done radio shows) so 
navigating that was a new journey as well.  I had to teach myself how to use garage band 
and be very meticulous and specific about every chunk of interview, song, and 
commentary that I wanted to incorporate.  I had to find the balance between what was 
necessary to use and what I had to cut in editing.  I had to try and make the podcast flow 








 Jumping in to the new world of research is so much easier when you just go for it.  
A lot of challenges I faced were because I was overthinking so much that I would be 
afraid to start.  I also always found myself so relieved after a phone call or an interview 
with the thought that it was so much less intimidating afterwards.  Everyone was nice and 
seemed eager to work with me and help me learn from the questions I presented them.  
Usually people are pretty enthusiastic to share information about something they love.  
It’s very engaging to hear people talk about topics that they love.  It is so important to 
just make the call and go for it.  The experience is so much more gratifying when you 
stop analyzing, stop freaking out and just push yourself to connect with people for 





Africulturbain: Association dedicated to hip-hop in Senegal.  Working to teach, inspire, 
and archive artists in the urban arts. 
GOTAL: All female rap collective that is a part of the new generation of Women in hip-
hop. 
Old School: The first generation of rap in Senegal 
Nicki Minaj: An American rapper who is known for her provocative lyrics and style. 
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Sister Fa:  Senegalese rapper who moved to Germany.  
Urbanwomanweek:  A weeklong workshop put on by Africulturbain that takes place in 










Thank you immensely to all of my informants: Fatou Kande, Moona, Ina, Fatim, Ken 
Aysha, and Zenixx.  To Keyti my advisor who gave me council, contacts and 
encouragement.  To my best friend Eliza Fairbrother who gave me the inspiration for the 
podcast idea, and my family for supporting me when I was stressed out.  To all the ladies 
on my study abroad trip especially Kyra and Shaina for living with me and my 
spontaneous crazy ways.  Ofcourse a HUGE thank you to the entire encouraging and 
supportive faculty at SIT, thank you.  Especially to .ye and Bouna for your countless 
words of wisdom and ability to answer my meandering questions.  I am so grateful to all 
of you.  I have learned so much and I am appreciative of all of the new relationships that I 
have gotten to further and forge. 
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Date Activity Description Start Time End Time # of Hours 
11/08/15 Researched blogs on 
Senegalese hip-hop 
12:00 2:00 2h 
11/08/15 Read Alternative 
ISP on rap 
4:00 5:00 1h 
11/09/15 Researched Female 
Rap Artists 
12:00 1:30 1.5h 
11/10/15 Read articles and 
blogs on Senegalese 
hip-hop 
12:00 2:00 2h 
11/10/15 Found and Listened 
to Senegalese Hip-
hop 
2:30 5:30 3h 
11/11/15 Wrote ‘Reasons for 
Podcast’ 
2:00 3:30 1.5h 
11/12/15 Wrote Interview 
Questions 
11:00 1:30 2.5h 
11/12/15 Researched Podcast 
Formatting 
3:00 6:00 3h 
11/13/15 Watched “Galsen” 3:00 3:30 .5h 
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Documentary 
11/13/15 First meeting with 
Keyti 
4:00 5:30 1.5h  
11/14/15 Took notes on 
Galsen 
Documentary 
12:00 1:00 1h 
11/14/15 Went to end of 
Book Launch for 
“WalaBok” 
7:00 8:30 1.5h 
11/15/15 Researched hip-hop 
blogs and artists 
2:00 5:00 3h 
Week 1 Total Hours: 21 
11/16/15 Listened to music 
by A.L.I.F and 
Sister Fa 
9:00 10:30 1.5 
11/16/15 Took notes on 
history and music 
style 
11:00 3:00 4h 
11/17/15 Met with Souleye  12 12:30 .5h 
11/17/15 Worked on 
interview questions 
12:30 2:00 1.5h 
11/17/15 Listened to Music 2:00 4:00 2h 
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from GOTAL 
11/18/15 Meeting with Fatou 12 2:30 2.5h  
11/18/15 Met with Souleye to 
discuss podcast 
3:30 4 .5h  
11/18/15 Drew podcast 
artwork 
8:00 9:30 1.5h  
11/19/15 Listened to ‘This 
American Life’ 
podcast (‘The Leap’ 
and ‘The heart 
wants what the heart 
wants’) 
10:00 12:00 2h  
11/19/15 Wrote opening 
script for podcast 
2:00 3:00 1h  
11/19/15 Recording rough 
draft of podcast 
intro 
3:00 4:00 1h  
11/20/15 Listened to Music 
by Moona 
12:00 1:30 1.5h 
11/20/15 Took notes on 
interview with 
Fatou (uploaded 
interview file to 
2:00 4:00 2h  
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computer) 
11/20/15 Wrote in Field 
Journal 
4:00 5:00 1h 
Week 2 Total Hours: 22.5 
11/23/15 Researched podcast 
format 
3:00 5:30 2.5h 
11/23/15 Found, downloaded 
and uploaded music 
for podcast 
5:30 6 .5h 
11/24/15 Read over other 
ISP’s and took notes 
on their format 
2:00 3:00 1h 
11/24/15 Called Moona, 
Fatim and Ina to 
make interview 
appointments for 
this week and next 
4:00 4:30 .5h 
11/24/15 Finalized Fatou 
interview notes 
5:00 6:00 1h 
11/25/15 Interviewed Khady 
(Mami) Diop 
1:00 1:30 .5h 
11/25/15 Wrote outline for 
paper 
1:30 3:00 1.5h 
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11/25/15 Podcast outline 3:15 4:15 1h 
11/26/15 Interview with 
Moona 
9:00pm 12:00am 3h  
11/27/15 Uploaded interview 
with Moona and 
started to edit it on 
the podcast 
3:30 6:00 2.5h 
11/28/15 Took notes on 
Moona Interview 
1:30 5:00 3.5h 
11/28/15 Worked on paper 5:00 10:30 5.5h 
11/29/15 Listened to TAL 
podcast 
10:00 11:00 1h 
11/29/15 Edited ISP outline 1:00 1:30 .5h 
11/29/15 Worked on paper 3:00 6:30 3.5h 
Week 3 Total Hours: 27.5 
11/30/15 Listed to TAL 
podcast 
11:30 12:30 1h 
11/30/15 Interview with Ina 1:30 3:30 2h 
11/30/15 Podcast editing  4:15 8:15 4h 
12/01/15 Podcast editing 2:00 3:00 1h 
12/01/15 Paper writing  3:45 5:45 2h 
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12/01/15 Podcast editing 7:00 8:30 1.5h 
12/02/15 Wrote interview 
questions for Fatim 
10:30 11:30 1h 
12/02/15 Podcast editing  12:00 2:30 2.5h 
12/02/15 Interview with 
Fatim 
3:00 4:00 1h 
12/02/15 Uploaded interview 
and edited podcast 
4:30 6:00 1.5h 
12/03/15 Wrote interview 
questions for Ken 
Aysha 
9:00 10:30 1.5h 
12/03/15 Interview with Ken 
Aysha 
3:00 4:30 1.5h 
12/03/15 Edited Podcast 5:30 6:30 1h 
12/04/15 Wrote interview 
Questions for 
Zenixx 
9:30 10:00 .5h 
12/04/15 Edited Podcast 12:30 3:00 2.5h 
12/04/15 Interview with 
Zenixx 
3:30 5:00 1.5h 
12/04/15 Edited Podcast 6:15 8:15 2h 




12/05/15 Edited Podcast 6:15 9:15 3h 
12/06/15 Wrote ISP 12:00 3:00 3h 
12/06/15 Edited Podcast  4:00 6:00 2h 
12/06/15 Wrote ISP 8:00 2:00 6h 
Week 4 Total Hours: 44 
12/07/15 Wrote ISP 9:30 12:00 2.5h 
12/07/15 Edited Podcast  12:30 2:00 1.5h 
12/07/15 Met with Keyti 2:15 3:15 1h 
Total Hours: 120h 
